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Abstract: This paper examines the role of
regional cultural elements in urban public
furniture, focusing on how these elements are
conveyed and integrated into the design. It
highlights the value of infusing regional
culture into urban public furniture, analyzing
key aspects such as cultural symbols,
furniture functions, color materials, and form
composition. Through the use of design case
studies, the paper explores various strategies
for incorporating regional culture into the
design of urban public furniture. The
implementation of regional culture in urban
furniture design can be achieved through
methods such as showcasing cultural symbols,
optimizing functional modular elements,
upgrading interactive interfaces, repurposing
historical objects, and refining
commemorative cultural elements. The goal is
to create a harmonious blend of functionality,
aesthetics, and regional culture, ensuring that
these elements are organically integrated into
the urban landscape.
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1. Introduction

1.1 Empowerment through Regional Culture
Regional culture refers to the collective
behavioral and cognitive patterns of specific
communities within a defined spatial scope[1].
The term "empowerment" in this context can be
understood as the process of endowing
capabilities, with regional culture empowering
urban renewal and development by injecting
vitality into urban spaces. Cultural
empowerment represents the enhancement of
cultural strength, integrating the essence of
culture with various activities[2].
The inheritance and revitalization of regional
culture are vital for urban development, and its
essence must be thoroughly explored. On one

hand, a multidisciplinary approach is needed
to analyze the connotations and regenerative
value of regional culture, enabling precise
planning of public cultural facilities. On the
other hand, based on the theory of cultural
creative industries, the integration of
regional cultural elements with innovative
design can transform intangible cultural
assets into economic benefits, thereby
invigorating industrial dynamics.
Furthermore, by adhering to the principles of
urban spatial aesthetics, new urban cultural
spaces can be created, incorporating regional
culture into urban planning and architectural
design. This enhances the cultural quality of
the city, reshapes its appearance, upgrades
its industries, and strengthens its
competitiveness, thus laying the foundation
for sustainable urban development.

1.2 Urban Public Furniture Design
Urban public furniture is a crucial
component of the city, encompassing a wide
range of urban environmental facilities
scattered throughout the urban landscape[3].
As people’s basic living standards improve,
there is an increasing demand for
functionality and spiritual-cultural
aspirations. Consequently, urban public
furniture design is no longer merely
concerned with addressing issues of quantity
and function; it must now meet the diverse
multifunctional needs, aesthetic demands,
and cultural desires of various groups in
different environments. At the same time,
urban public furniture design can enhance
the efficiency of urban operations, promote
the construction of urban civilization, and
serve as a representative symbol of the city.

1.3 Value Analysis of Regional Culture
Empowering Urban Furniture
Regional culture, as the foundation of urban
development, subtly influences both the
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city’s image and the characteristics of its
residents. First, by empowering the design of
urban public furniture with regional culture, it is
possible to harmonize the relationships between
the various components within urban spaces,
enhancing the quality and operational efficiency
of public spaces. By extracting cultural elements
inherited from the region, these can be
integrated into the overall design of urban public
furniture, strengthening the public’s cultural
identity with the city’s memory[4]. This
approach can also effectively promote the
development of urban tourism, creating a vibrant
and positive urban cultural space. Secondly,
optimizing and renewing the design of urban
public furniture can focus on regional
interventions, using modular combinations to
reduce costs. When aligned with the level of
urban public services, this update in urban
furniture design creates more efficient, localized,
and culturally enriching spaces. Finally, regional
culture plays an essential role in the design of
urban public furniture. It helps reflect the city’s
spiritual and cultural core, optimize the urban
image, and influence the visual perception of
both citizens and visitors, contributing to the
collective memory of the city. Empowering
urban furniture design with regional culture not
only satisfies the material functional needs of
daily life but also enhances people’s sense of
belonging and identity with the city, thereby
fostering effective urban development.

2. Analysis of the Current Issues in the
Communication of Regional Culture through
Urban Public Furniture in Duanzhou District,
Zhaoqing

2.1 Lack of Consideration for Historical
Context
The design of public furniture in Duanzhou
District has not sufficiently taken into account
the local historical context and cultural heritage,
resulting in a disconnect between the design and
the region’s history and culture. The designs fail
to incorporate significant local historical events,
prominent figures, or folk stories, instead relying
on generic design languages that prioritize
functionality over cultural depth. This oversight
means that public furniture cannot convey the
region’s unique historical and cultural identity,
diminishing the cultural value and historical
depth of public spaces. As a result, residents and
tourists using these facilities are unable to

experience the city’s historical continuity or
cultural richness, weakening the cultural
expression of public spaces and hindering
citizens’ sense of cultural identity.

2.2 Monotony in Design Style and
Material Selection
The design style and material choices of
urban public furniture in Duanzhou District
are notably homogeneous, typically
employing modern, standardized design
languages and materials. The monotony is
evident in the frequent use of materials such
as metal and plastic, which fail to reflect
local traditional styles and materials. For
instance, public seating and waste bins are
often designed in minimalist styles,
neglecting the rich local craftsmanship and
materials, such as traditional wood carving
and ceramics. This lack of diversity in
design styles prevents public furniture from
effectively showcasing the uniqueness of
regional culture, leading to a weakened
cultural atmosphere in public spaces. Public
furniture, devoid of cultural symbols and
decorative elements, cannot reinforce the
cultural value of urban spaces, failing to
visually communicate the essence of the
city’s heritage.

2.3 Insufficient Integration of Diverse
Cultural Elements
There has been a failure to effectively
integrate and harmonize diverse regional and
cultural elements, resulting in a design that
lacks both diversity and inclusivity. While
the city boasts a multicultural backdrop, the
public furniture design predominantly
reflects a single cultural identity, without
adequately considering how to blend
multiple cultural elements. This lack of
integration limits the ability of public
furniture to showcase the diversity of
cultures, making the cultural atmosphere of
public spaces appear narrow and restricted.
Without a thoughtful integration of various
cultural influences, the design may overlook
the needs of certain cultural groups, leading
to a final product that does not resonate with
the diverse cultural identities of the local
population. This mismatch affects the
public’s experience of urban spaces,
undermining the cultural communication of
public furniture and reducing residents’
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sense of belonging and engagement with these
spaces. As a result, the community atmosphere
and interaction within the urban environment are
negatively impacted.

3. Approaches to Integrating Regional
Culture into the Design of Urban Public
Furniture in Duanzhou District, Zhaoqing
City
In The Literary Mind and the Carving of
Dragons, Liu Xie eloquently stated, "Things rise
from emotion, and emotions are perceived
through things", which encapsulates the
relationship between spatial scenes and
objects—two entities that provoke and
intertwine with each other. Through human
sensation, perception, and emotional
engagement, these two elements merge and
transform. Urban furniture, within its spatial
context, can evoke a transformation and synergy
between people and space. By virtue of the
furniture’s unique form, function, artistry, and
image, it stirs the imagination and cognition of
the space, leading to a harmonious fusion of the
two[5]. By leveraging urban furniture design to
foster an interactive context that integrates
regional culture, the following five design
approaches are proposed to provide theoretical
guidance for the design of urban furniture in
Duanzhou District, Zhaoqing.

3.1 Display of Regional Cultural Element
Symbols
Regional cultural symbols, derived from the
confluence of natural and social cultures,
represent a temporal sedimentation of cultural
heritage intertwined with contemporary urban
spatial innovation, thus forming elements that
represent the local culture. Due to their diverse
content and rich connotations, these cultural
symbols, beyond fulfilling the functional
requirements of urban furniture, emphasize the
historical evolution and spiritual essence of the
city’s cultural inheritance. Cultural elements
from different regions are carefully distilled
through analysis of the local geography,
traditional architecture, folk customs, seasonal
festivals, natural materials, specialty products,
and local attire. Building on regional culture,
these elements can be extracted, shaped, and
conveyed through design semiotics and graphic
techniques to create systematic, specific cultural
symbols. Alternatively, regional specialties—
such as locally popular products, materials, well-

established craftsmanship, and unique flora
and fauna—can be directly incorporated into
the design. Through a process of integration,
these symbols are woven into the urban
public furniture design. The design process
can be systematically planned through
spatial layout, combination styles, form
expression, and color/material choices,
crafting a diversified and personalized urban
furniture space that facilitates public cultural
identity and emotional resonance with the
city. An example of such a design is the
"Manchester Lamp" created by the London-
based studio Acrylicize, consisting of five
large, playful table lamps that can also
function as street lamps or public seating.
This installation commemorates
Manchester’s rich history of innovation, with
each lamp reflecting a unique historical
phase of the city[6]. The integration of
regional cultural elements highlights the
distinctive characteristics of the local culture
and, when applied to specific urban spaces,
serves to promote the city’s image, enhance
its recognizability, and deepen the collective
memory of the place.

3.2 Linkage of Regional Themed Cultural
Modules
In the design of urban furniture, a key focus
is on enhancing the integration of regional
cultural elements and improving their visual
impact. By organizing distinct regional
modules that highlight specific cultural
themes, the design ensures continuity
between different areas. This seamless flow
connects the thematic elements of each
region, creating a unified cultural experience
that guides the observer visually and deepens
the city’s collective memory. Additionally,
the modular approach to urban furniture
design offers increased flexibility in both
economic efficiency and spatial adaptability.
The modular structure allows for the
combination of various cultural elements
tailored to the specific needs of each urban
area. This not only simplifies the design and
construction process but also reduces
production costs. Moreover, it ensures that
urban furniture is more aligned with the
needs of its users and the particular
characteristics of each space.

3.3 Optimization of Cultural Elements

Economic Society and Humanities Vol. 1 No. 12, 2024

10



through Smart Interactive Functions
In the contemporary era, data and intelligent
technologies have emerged as crucial resources
and tools for design, offering innovative avenues
for sustainable design practices and guiding the
development of new sustainable models[7]. As
the internet and big data continue to evolve,
urban furniture is progressively becoming more
modernized and integrated with intelligent
features. An example of this is the intelligent bus
shelter, which features interactive touchscreens
that allow users to access a variety of services:
browsing regional maps, exploring local tourist
routes, checking real-time bus arrival
information, and even receiving local news
updates. As urban interactive systems evolve in
functionality, the integration of regional culture
into these smart systems is becoming
increasingly relevant. By embedding regional
cultural elements into the design of smart
signage, visual systems, and even the form of
urban furniture itself, cities can effectively
showcase their unique cultural identity.

3.4 Utilization and Transformation of Objects
with Historical Significance
In The Spirit of Place: Towards Phenomenology
of Architecture, it is emphasized that meaningful
spatial contexts play a crucial role in meeting
people’s fundamental needs. Spatial works, as
vital components of spatial contexts, serve to
"preserve" and convey the significance of time
and space[8]. During the urban development
process, spontaneous patterns of human activity
give rise to a variety of public furniture, which is
flexible, functional, and often clustered in spaces
that shape human behavior. However, as time
progresses, the places where people traditionally
gather change, and many objects with historical
significance—particularly old furniture—are
abandoned. Thus, a central question arises: how
can we repurpose these objects, ensuring they
align with the spatial needs of contemporary
places while avoiding excessive aesthetic
embellishment?

3.5 Refinement and Transformation of
Monumental Cultural Elements
Cultural elements must be systematically
identified within the regional cultural context,
particularly those with monumental significance.
These elements may include pivotal historical
events, local crafts, cultural symbols, notable
figures, and seasonal customs, each of which

carries its own cultural meaning and
emotional value[9]. The process of
refinement involves deconstructing these
cultural elements to uncover the stories and
symbolic meanings behind them.
The translation of these elements into design
language is a critical step in the creative
process [10]. For example, a traditional
festival can be distilled into its iconic
symbols or ritualistic elements, which are
then transformed into actionable design
elements. However, this translation must
preserve the authenticity of the cultural
elements while ensuring both the
functionality and aesthetic appeal of the
design. Furthermore, to enhance the
dissemination of these cultural elements, it is
beneficial to incorporate cultural
interpretation plaques or QR codes on public
furniture. These can provide detailed
background information, allowing citizens
and visitors to better understand and
appreciate the cultural significance of these
elements, thereby enriching public spaces
with educational value and fostering a
stronger cultural atmosphere.

4. Conclusion
As the American architect Eero Saarinen
once observed, "Let me see your city for a
moment, and I will know what its inhabitants
culturally aspire to." This insight highlights
the importance of incorporating regional
cultural elements into urban furniture design,
as it serves not only to enrich the visual
language of city furniture but also to
preserve and continue the urban cultural
narrative. By weaving local cultural
elements into the design of public furniture,
we can significantly enhance the vibrancy of
small-scale urban spaces, while also
showcasing the distinctive identity and brand
of a city. This integration plays a crucial
role in fostering the transmission and
evolution of cultural memories, thereby
reinforcing the city’s overall image and
competitive edge. Moreover, the thoughtful
transformation of regional cultural elements
into design components contributes to the
creation of a harmonious, cohesive urban
landscape.

Acknowledgements
This work was financially supported by the

Economic Society and Humanities Vol. 1 No. 12, 2024

11



2023 School - Level Science and Technology
Project of Guangdong Polytechnic College:
"Research on Urban Public Furniture Design
from the Perspective of Regional Culture -
Taking Duanzhou District, Zhaoqing as an
Example" (Project No. 2023YBSK023).

References
[1] Zhang Fengqi. Exploration of the Concept

of "Regional Culture" and Its Research
Paths. Zhejiang Social Sciences, 2008, (04):
63 - 66 +50+127. DOI:
10.14167/j.zjss.2008.04.008.

[2] Zhang Tianlai. Exploration of the Innovative
Development Strategy of Traditional
Chinese Opera Higher Education under the
Background of Cultural Empowerment.
Quyi, 2023, (10): 36 - 39.

[3] Wen Zongyong, Xing Xiaojuan, Dong Ming,
et al. A Casual Talk about Urban Street
Furniture - A Preliminary Exploration of
Urban Street Railings. Beijing Planning
Review, 2017, (02): 161 - 168.

[4] Xin Huiyan, Long Siyu, Wang Zhifei.
Research on the Design Strategy of Urban
Furniture Empowering Urban Micro -
renewal. Chinese and Overseas Architecture,
2023, (11): 61-66. DOI: 10.19940/j.cnki.
1008-0422.2023.11.010.

[5] Chu Jungang. Research on Urban Perceptual
Furniture Design Based on Spatial Narrative.

Creation and Design, 2018, (02): 77 - 80.
[6] Wang Tingting. Application and

Research of Regional Culture in Urban
Furniture Design. Yunnan Arts
University, 2023. DOI:
10.27777/d.cnki.gynxy.2023.000225.

[7] Zhan Huashan. Research on Shared
Urban Furniture Design under the
Concept of Micro - renewal. Packaging
Engineering, 2021, 42(14): 321-328.
DOI: 10.19554/j.cnki.1001 -
3563.2021.14. 043.

[8] Guo Bo'er. Research on the "Re -
design" of Urban Furniture. Design,
2022, 35(13): 86 - 88.

[9] Zhou Hong. Landscape Space
Renovation Design of Taiping Street
Historical and Cultural Block from the
Perspective of Changsha Nursery
Rhymes. Central South University of
Forestry and Technology, 2018.

[10]Wu Yong, Yu Wenbo, Lu Meng.
"Faithfulness, Expressiveness and
Elegance" in Architectural Design
Language - The Creation of the Design
Proposal for the AU Conference Center.
Huazhong Architecture, 2011, 29(07):
49-52.DOI: 10.13942/j.cnki.hzjz.2011.
07. 030.

Economic Society and Humanities Vol. 1 No. 12, 2024

12




